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I Interesting
June Matins, Who Adapted |
"The Four Horsemen" for the

Screen, Is Tireless Worker
-.-

Thli Is an excerpt from a lette*
written from the Coast to Leonor« Cof-
f««*, former scenario -writer for Clara
Kimball Young: "It may interest you to
know that yesterday morning: while at
the Metro here, Miss Mathis, being
terribly rushed, invited me to ait
¦Through a film with her in the projec¬
tion room. We went in . . . and
we saw the titles were by you. My
fidelity was completely eonqirered.
And I told her about you. And she
liked your work. And the picture was
.The Little Fool.' née 'The Little Lady
of the Big House,' by Jack London.
And we exclaimed over the exquisite
photography. And everything."There is one bit. however, that I
think 6he'll change and you'll probably
hear from her abeut it. It has to do
with the caption: 'Paula could not un¬
derstand what kept Dick and Evan
from the party that night' (or similar),
and then the action that was flashed
immediately after th§t was the two
men talking by tie fire. Of course,
to us in the projection room what was
signified was obvious, -but Miss Mathis
said it was not necessary to bring in
the name of Paula at all . . .

"She is a wonderful woman; one is
privileged to be associated in work
with her. With the five or six sce¬
narios she has to toil over at once, she
still haa time for her kind word for
everybody and her accessibility to help
others. I don't believe there is an¬
other person in the field to-day who
haa an keen a continuity sense, because
hers is the eliminative sense and the
emphatic one. She's apt to say aloud:
'We've sat through a reel and a half.
how much of the story has been told?'
One can waste neither words, time nor
money with her."
The day the letter was posted an as¬

signment came to "write about Miss
Mathis." Only one column, thoughand a biographical volume could
tasily be compiled. To briefly brush
across her career, however, it is to b<
said that the expert who managed the
man-sized job of adapting the Blaset
Ibáñez novel to the screen, the resul'
of which is shown at the Lyric Theatei
to-night, was once the leading lady foi
"Brewster's Millions" and the mis¬
chievous soubrette in Julian Eltinge'j"The Fascinating Widow." She comes
from the West, was a stage child
played musical comedy, and was the
inimitable negro in the benefit per¬formance given by Dorothy Donnellyof "Grannie Maun." Miss Mathis says:"I could never endure the hardship oi
treading the boards again, but I would
not relinquish the opportunity of hav¬
ing dona it for anything. Doubtless
it was experience that, every day, un¬
consciously helps me in the work I an
doing now."
As Booth Tarkington will be reinem

bered for Penrod, Mark Twain fo.
Huck Finn and Victor Hugo for Jear
Valjean, so will Miss Mathis's nstnt
be writ in "scintillating water" as tht
one who undertook to aynopsize int
a photoplay The Four Horseme.
of the Apocalypse. Neither wa
her duty done when "final clinch
had been typed on the last page o
her manuscript. With Rex Ingratshe cooperated in casting Rudolf Val
entino as Julio, Alice Terry as Mai
guérite, Pomeroy Cannon as Madri
ago, Joseph Swicard as Desnoyers pertAlan Hale as Karl von Hartrott, an
the dozen other memorably vivid char
acters.the choice of these llfe-poitraits in itself, being an achievement
She also helped design the sets an
suggest tha costumes. And ever

day and night that the picture wa
gaining footage in the camera Mie
Mathis could be found on the set at
sorbed in their work or advising he
co-craftsmen.

m

Motion Pictures Will
Elevate Literature and
Drama, Says Hugh Fon
Motion picture production is ha*

ing a basic elevating effect on tr
drama and literature, according 1
Hugh Ford, the Paramount directo
who recently returned from Englanwhere he opened the new London stud
for the Famous Players-Lasky Corpontion.

"There has been a lot of talk aboi
the motion picture debasing the dran
and literature," said Mr. Ford, "butclose analysis oí the situation w:
show the opposite. The motion pictuis having tne same effect on the dran
that the short story has had on lite
ature. It is raising the public's inte
est in the drama and making it mo
critical and more discerning."The motion picture is increasing t'
audience of the drama. It has led t
publio to the point where the wortwhile things get the attention they d
serve. 'The Miracle Man' was a go«book'and a good play, but how mai
people knew it until the picture w
made? Thomas Burke'a 'The Chiland the Child' was a fine piece of ficti«
writing, but n-jt until it was produc
as a picture in 'Broken Blossoms' d
many people know there was suchwriter as Burke. 'Humoresque' wasgood story, but not until it was vismized to the public in a picture did ipotentialities become fully recognizby the greater mass of our populatiorWith the increased interest in tfilms by such writers as Sir GilbeParker, Sir .T. M. Barrie, EdwaKnoblock and Henry Arthur Jones, SFord explained, the motion picture htaken rapid strides toward its propplace in the sphere of literature, draiand the stage.'"A good picture should make a gonovel and a good play," Mr. Ford sa"Some plays make good pictures, I»11 plays will not make good picturThe time has come, however, wh|k the writers for the screen ara takiA as much time and puttins as moH work on a picture play as they h»been in the habit of doing for tlegitimate stage."The secret in the power of the ntion picture is that it has a direct ipeaL The old saying 'seeing is bell'
*"Jf is paramount in pictures."In literuture and the drama thepeal must be first to the intellect athrough it to the emotions. On I
r*t?Kîî the theme r-juches the emotitiirect. The action is visualized for 1audience.
"People say that an abstract it

cannot be put over in the motion ptore.
>
A writer tells his reader wlis going on in his character's mi

but in a volume of words, while in
motion picture the actor can tell 1
audience of deep emotion by the m<
twitching of a finger, the clenching
a hand or the movement of a fool
body. This ia putting over an abstri
idea with a gesture."
In touching the subject of the fute

writers for the screen, Mr. Ford si
they would be a cross between an aft
and a literary man.
"The person who can think a stro

story with lots of action and at t
same time visualize it in pictures w
be the future successful writer for t
screen. So many writers these dathink that only a synopsis is necessa

for a good picture story. The writer
of a motion picture scenario must write
just as much aa ho would for a play.A picture that will be «¿rood cannot bo
written in a week jio moro than a play.To be a successful screen writer one
must have a mind such as the romance
writers like Dumas and Hugo, whose
stories make good picture» because
they have action and the **ncturizing«"fuality.
"And just bear this in mind: The

motion picture industry is on the up¬
grade and it is not debasing the stage
or literature on its way. Many peoplecondemned the short story when it first
came out as a deviation front the novel,
as they are now condemning the mo¬
tion picture, yet tho short stoty Is a
recognized form of literature. The mo¬
tion picture is gradually taking its
proper place."

Chat and Stage Gossip for Playgoers
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Chorus Girls May Recome
Theater Managers, and
WillardMackWillProve It

Willard Mack's new dramatic school,
when opened at the Lexington Theater,
.ill provide special advantages for tho
advancement of members of the chorus.
The author-actor sees no reason why
any ambitious girl or boy should re¬
main long in the ranks of the chctus
and proposes to teach them not onlyth« art of acting, but how to become
competent stage managers, directors
and electrical experts.
Quite frequently there is literaryability bidden in the rows of the

chorus, and Mack expects to recruit
some of these embryo authors and in¬
struct th«¥n in the knack of writ-r.gsuccessful plays. The new school willbe open only for members of the thea¬trical profession, as it is Mack's hope,by means of education, to reduce thelarge number of actors and actresseswho are now haunting managers' of¬
fices for engagements to act whenthese positions are very scarce.
With a knowledge of other depart¬ments of the theater, Mack figuresthis number could be materially re¬

duced, as there are always jobs forcapable hands in the mechanicallines of a Broadway show.
The originator of the new idea hashad many years' intimate connectionwith the stage as author, actor and

producer. Mack hroke all speed rec¬ords when he wrote and staged the
produced "Smooth as Silk," his latestplay, within one week. Mack has ap¬pointed a staff of skilled assistants,but the author-actor will personallytake charge of the various classes
every day, except when it becomes nec¬
essary for him to appear in matinees.

Music at the CapitolA variety of musical numbers »re
on the program prepared by S. L. Roth-afel at the Capitol Theater next week.The Capitol Grand Orchestra, underErno Rapee, plays Victor Herbert's"Irish Rhapsody" as an overture.Jacques Gordon will play Kreisler-s"Tambourine Chinois." Mlle. Gamba-relli will dance in "The Swan." "Nola,"a silhouette, will be danced by Alex¬ander Oumansky, ballet master, andGladys Waite and Doris Ni les. In theinterlude in Gouverneur Morris's "ATale of Two Worlds," Elizabeth Ayreswill sing the Ming Toy song from "EastIs West."

"Mu Lan" to Help China Fund
"Mu Lan" will be repeated next Fri-iday and Saturday on the Century Roof,starting at 8:15 in tho evening. Theproceeds will be turned into the famine ¡relief fund for China. "Mu Lan" is astage story of a Chinese Joan or Arcjof the sixth century and was renderedinto the English from the drama writ-ten by Peng Chun Chang, former pres¬ident of N'ankai College, Miss Ev»Leewah is starred in this drama.

Easter at the Rivoli
Hugo Riesenfeld'j Easter production !

at the Rivoli will be a comedy festival jfor children in which Charlie Chaplin |will demonstrate the rabbit defense.
"Snooky" will b« on the program. An I
Easter pantomime is announced, com-
»osed of Paul Oscard, Vera Mey«rt »ad
ISSistialf ÚtfMtmte.

High Theater Prices
Find an Advocate

In Arnold Bennett
The financial chart of the theater in

England exhibits a disheartening down-
ward curve, according to Arnold Ben«-
nett, who does the office of analyst

¡for The London Daily Express. In a

i recent Issue of that journal he says:
¡ "More lies, polite lies, are told about
j the theater than about any other subject
I on earth. Only dramatists are excepted
from the rose-colored conspiracy, nnd
even dramatists, when they have had
twenty years' success without once
producing anything to upset ancient
sentimental ideas, seldom hear the
truth about themselves in the popular
press. As for managers and actors,
they are incapable of doing wrong. If
they fail, the fault is always the fault
of the publffc, or the fault of the author.
or the fault of the movies, or the fault
of ill luck, or.most important.the
fault of the financial situation.
"The financial situation of theaters is

difficult, but not more difficult than
that of other industries. Theater rents
have enormously risen, but so have
business rents.

"Theatrical accommodation is far too
limited, but so is business accommoda¬
tion. The notion that the theater is
being ruined by a gang of sinister
bloodsuckers who lurk mysteriouslybehind the stage strikes me as abtin-
dantly comic. In other industries,faced with a rise of 100 or 200 per centin manufacturing costs, "no manufac-turer would droam of parting with hisj goods to the public at the old prices.At present the stage represents a bar-' gain sale to which the public is in¬
vited not for one week in January butall the year round. Theatrical man¬
agers are manufacturers. When it
occurs to them that, like other manu¬facturers, they are subject to economiclaws, and not living under a régimeof heavenly miracles, then the fiancialsituation will begin to look up."I shall be told.perhaps with kindlydisdain.that I do not know'what I amtalking about. To that criticism onlythe future can furnish the final answer.And the nature of the answer whichthe future will furnish, can be pre¬dicted with certainty. The price oftheater seats will go up -unless theold axioms that two and two makefour and that you cannot pour twopints and a gill out of a quart potcease to be true.
"Some one will write to say thattheater seats are a luxury. Well, theyare. But the price of every other lux¬

ury has gone up. Even the price ofbooks has gone up. True, the bookmarket is depressed, but not more sothan the rubber market, or the cigarmarket, or the hotel market, or theboot market.
"Theatrical managers have com¬bined, not without success, against ac¬tors and actresses, against authors andagainst stage hands.
"Why should they not combineagainst the public? Everybody else has1combined against the public. Politi-jcians do it constantly .with brilliant

success. Newspaper proprietors havedone it to perfection. Tobacco manu¬facturers do it. All other manufacturersdo it. And they do it because theyknow that the public is a very human
monster afflicted with the vice of neverpaying more than it is compelled to
pay-

"If the public can amuse itself while jsending theatrical managers to ruin, it;will assuredly do so, for it has no con-science, but a hard common sense. Thepublic will hear unmoved that a thea-
ter ought to be able to pay its way,;and formerly could pay its .way whenthe weekly receipts amounted to halfthe weekly holding capacity, and thatthis is no longer by any means true.Its laughter at a light comedy will bequite untinged by melancholy at this jgrievous information. The public i siheartless, and will yield only to force;but to force it will yield.
"Why, then, do managers continue tohope that two and two will soon makethree? Because they are afraid of!facts, and because they lack faith intheir own wares.in the mighty at¬traction of the stage."

Morris by the Mile
"The Hangman," by Gouverneur jMorris, is the tentative title of hisfourth original scenario, now held byGoldwyn but not yet released. "A Taleof Two Worlds," by Morris, has beencompleted, and is promised for showingat the Capitol Theater, beginning to- jday. "The Purple Flask" and "The Aceof Hearts," both by »Morris, are In Í

process of screen production.

.ïj-e Cbolutton of a §s>tnx
(grant JWttrïjell

Grant Mitchell, who is now appear-!
ing in "The Champion." a Sam H.
Harris production at the Longacre
Theater, did not indulge in youthful
dreams of a stai*e career. Flis earlyrecord reveals no juvenile appearance
and no undue predilection J'or the
theater.
When he finished high school he

went to Yale, where he took the regu¬lation four years of academic work.
Then he selected the practice of law
as the medium for releasing his talents
and accordingly studied law at Har¬
vard. After graduation he was ad¬
mitted to the bar and opened a modest
law office in Columbus, Ohio.

It is no reflection on Mr. Mitchell's
ability to record that his office was not
besieged with clients during the three
years he practiced, or expressed his
willingness to practice, law; just ask
any successful lawyer about his first
years. Hut suffice it to say that Mr.
Mitchell had much time for reflection
and introspection. He could take a
trip to New York occasionally without
the inconvenience of b«ing obliged to
hustle back to Columbus to look after
his clients.

It was while he was in New York
once attending the theater that the
thought came to him that a life spent
in litigation would not be nearly so
much to his taste as a life devoted to
the stage. The quickness with which
he acted on this new idea of a changeof methods of livelihood gave a pleas¬
ant little jolt to his friends in New
York and Columbus.
He promptly went back to Columbus,disposed of his law library, sold his

desk and the chairs that the clients so
seldom used, wound up his affairs and
returned to New York. He took a
course of training in the New York
Academy of Dramatic Art, from which
he later graduated.
With an unusual educational equip¬ment, and an assortment of degrees and

diplomas that might well be envied, he
began at the bottom of the theatrical
ladder in the manner approved by so

-.-==.-1
many copybook texts. He made his
début as a spear carrier in Richard
Mansfield's production of "Julius
Caesar."

His next engagement was with the
late Clara Bloodgood in "The Girl With
the Green Eyes." This was followed bytwo seasons with Francis Wilson in
"Cousin Billy" and "The MountainClimber."
A tour with Lillian Russell in "The

Butterfly" and another with MaxineElliott in "Myself, Bettina," were nextin order.
In "The Call of the North," withRobert Edeson, Mr. Mitchell played therôle of the Rev. Archibald Crane, andthe following year he went back to MissElliott and toured in "The Chaperon."
Mr. Mitchell was invited to join theCohan & Harris forces, where he was

featured. The type of plays providedfor him gave him an opportunity to de¬
velop his type of characterization,which is peculiarly individual.
"The Fortune Hunter" gave him anexcellent rôle, which he made the mostof. This was his first big success, and

was followed by "Get-Rich-Quick Wal-
lingford," in which he created the hu¬
morous rôle of Eddie Lamb, the hotelclerk. Following this he achieved a
success in Belasco's production of"Years of Discretion."

In "it Pays to Advertise" Mr. Mitch¬ell was cast in the rôle of Dodney Mar¬
tin, and he played in this for two sea¬
sons. Then came the rôle that really-made him.that of John Paul Bart ii
"A Tailor Made Man." This was *

character creation long to be rernembered, and it is the character whiclMr. Mitchell says he likes the best o
any in which he ever appeared.

In "The Champion," his present ve
hielo, Sam H. Hariris has provided hin
with another characteristic rôle, tha
of Gunboat Williams, the lightweighchampion of the world, which is quit
as unusual and distinctive as that o
the tailor who felt himself to be a maiof destiny.

With Him. Throughout
Long, Successful Years
Theatrical productions, because of

their very nature, with a constant de-
mand for innovation and novelty, gen-
erally arc considered a field where longassociations are not to be expected.
But Fred Stone, who is appearing in
"Tip-Top," at the Globe Theater, seems
to have established a precedent by
surrounding himself season after sea¬
son with people who have ridden with
him to success in his previous produc¬tions. With Stone in "Tip-Top" at
present are twenty-three people who
have been in other Fred Stone shows;tVuly a remarkable record when it is
considered that all Fred Stone produc¬
tions are held together for three sea¬
sons.one in New York and two on
tour.
Arthur Houghton, business managerof the Fred Stone company, has been

with Stone twelve seasons, eleven of
them consecutively. William Kerschell,Stone's dresser, has been with him
eighteen seasons. William Macquinnhas conducted the orchestras which
play for the «Stone shows a similar pe¬riod. Charles Mart has held the posi¬tion of stage manager more than ten
years.

Of the performers with Stone, the
Six Brown Brothers have been withhim seven seasons, three years each
in "Chin Chin'' and ".lack o' Lantern"
and tho present season in "Tip-Top."Oscar Ragland and Roy Hoyer have
been with the last two productions.
Miss Violet Zeil, who is Stone's part¬
ner in his acrobatic dances, has danced
with Stone eleven seasons, and Miss
Teresa danced with Stone through"Chin Chin" and "Jack o' Lantern,"
as well as "Tip-Top." Incidentally,both Miss Valerio and Miss Zeil have
worked their way up from the chorus.
Chorus girls are said to average
twenty-three weeks' work a. season.
But in "Tip-Top" there are nine girlswho have been with Stone four or
more seasons, averaging more than
thirty-five weeks each.

Riches and Poverty Are
Again Made the Motif of
Strong Drama of Screen
Títere is a sadness about New York's

slums which even the lightest heart
cannot deny, and the potency of pov¬
erty and squalor is the keener when
contrasted with the blazing lights of e
fashionable thoroughfare. But to pre¬
sent both the pitiable poor and the
cynical night life of Broadway without
making th«* humbler scenes appealmaudlin and stagey is a problem whicl*
puts the modern motion picture to th(
test, "llurnoresque-" was one of th«
few which successfully portrayed th<
human side of the poor, and it becamt
a screen classic because of it.
"The Plaything of Broadway," thiRealart picture in which Justine John

stone makes her Broadway screet
début, promises to repeat the succès;
of "llurnoresque" in its sympathethportrayal of the slum scenes. The picture will be the principal screen fea
ture on the program of the Rialto The
ater during the wook beginning Sunday. March 13.
The East Side slums are not used fo

purposes of contrast in "The Playthinof Broadway." It is the helplessnesof the poor which turns an adventure
some dancer from Broadway into aangel of mercy. It was not the slumwhich drew her to its confines, butdaring wager by which she could winbusy doctor away from his work anmake him one of the coterie which folowed her fast pace in the*Thirty ClulThe East Side, with its dingy room
narrow hallways and littered fire-
escapes, is in sharp contrast with tr
sumptuous clubroom and boudoir setings showing the gay world in whicLola, the character portrayed by MisJolmstone, lived her selfish and da:¿ling life. It was at the Thirty Cluthat the statement that all men excejone were unable to resist her char
gave her the idea to humble the youi;doctor. She disguised herself as
nurse, so as to be always near h<victim, but, unconsciously, came undtthe spell of kindliness and self-sacrifi«herself. The glamour of night lifaded from her vision, and when merbers of the Thirty Club sought to iduce her to return and threatenedreveal her original purpose of winniithe doctor away from his work a griping complication ensued. ,

Nun Writes Non-Religious*
Story Which Baliin Will
Produce on Screen Here
Instead of a single production to

follow "East Lynne," Hugo Ballin an-
nounces two.
The first is a story written directly

for tho screen, entitled "Ave Maria."
Following this will come a picturiza-
tion of Charlotte Brontë novel, "JaneI Eyre," both of which, like "East
Lynne," will be distributed by Hodkin-
son. Mabel Ballin will, of course, play
the principal feminine rôle in the new
picture, and will create for the first
time on the screen the complex and

I fascinating character of Jane Eyre.
Certain preliminary scenes in the

latter already have been photographed
and the production will be completed
when the weather permits, immediately
following "Ave Maria."
Hugo Ballin considers this story byfar the most vital and moving narrative

he has ever lead solely for screen pur-i poses. The character of the story, thej identity of the author, the circum-
stances under which it was written and
the manner it came into Ballin's posses-sion invest it with uncommon interest,he says. It is the work of a nun, now
deceased, Sister Eileen Brady, of the! Sisters of St. Dominick.

Instead of a "religions" story as
j might be expected, the author narrate»
a powerful drama of the secular world.Her men and women are people of flesh
and blood and passion; their problemsthose of real men and women.
On the death of Sister Eileen the

manuscript of "Ave Maria" reverted tothe Church, and in interviewing a priest
on the subject of ecclesiastical detail for
a contemplated production, the storywas given to Hugo Ballin for perusaland possible use. That it proved a"find was as much a surprise to thepriest as it was to the producer.

»

Marjorie Daw in "Experience"Under the direction of George Fits-
j maurice, Marjorie Daw will appear ir
a picture version of "Experience" inthe rôle of Love. Richard Barthel-! mess will be «seen a«. Youth in this com¬ing Paramount offering.

Fox Offers New Twain
Picture Based on Story
Of 'Connecticut Yankee'
"A Connecticut Yankee at King Ar¬

thur's Court," William Fox's picturiza-
tion of Mark Twain's satirical story,
will open an indefinite engagement at
the Selwyn Theater Monday night.

If Mark Twain's book was humorous,then imagine the transporting of a
modern man. an inventor, back to the
year 5"S. Place him in a commanding
position in Kitiir Arthur's court, where
he puts his Yankee genius to work
dealing with the trick Merlin, the ma¬
gician; the jealous Sagraraore, the con¬
fiding King Arthur, the dangerous
Queen Morgan Le Fay and the loving
Sandy. Give him the wherewith to con¬
ceive a tin 1 ¡>;ï*.ie, motorcycles, upon
which to transport his armor-clad
knights; telephones to fool the in¬
triguers; surround him with the medi¬
eval frailties of the day, then contrast
this modern man and his slangy speech
with the flowery language of Arthur's
time and you have the makings of the
story,
For the production of "A Connecticut

Yankee," of which the film people have
abbreviated the title, Mr. Fox spared
nothing.

Palaces were built near Los Angeles,in the Santa Susanna district, and all
the essentials for the building trans¬
ported by truck. Three freight cars
full of antique and modern trappings,7U0 suits of armor and 500 motorcycles
were a few incidents of the production.

Pauline Starke, Harry C. Myers,Rosemary Theby, William V. Mong,Herbert Portier, Adele Farrington, Wil¬
fred McDonald and George Seifman are
in the cast.

<*.-

flislop to Sing for Caledonian
Club at the HippodromeThe New York Caledonian Club an¬

nounces a Scottish tjight at the Hip¬podrome April 7i. at 8:15. There will
be a band of one hundred pipers under
the direction of Pipe Major AngusFraser. Joseph Hislop, tenor of the
Chicago Opera Company, will make his
first appearance here in concert on
this occasion.

"Buried Treasure" at Broadway"Buried Treasure," the Cosmopolitan
production starring Marion Davies,closed its four weeks' extended engage¬
ment at the Criterion Theater yester¬day and will open to-morrow at B. S.
Moss's Broadway Theater.

Study Craftsmanship. Says
Miss Maepherson to .Writers

Of Motion Picture Stories
Success in scenario writing is a'

matter of craftsmanship rather tfean
genius, of hard work rather than in¬
spiration, according to Jeanio Mac-
ph<!raon, who is responsible for the ¡
script in Cecil de Mine's most success-
ful productions. She is on«; of the;
highest paid scenario writers in tli«
country. This week she is at the Hotel
Chatham on her way to Europe, where!
she will do research work in Germany,
take a course in flying in England and!
buy clothes in Paris./ She has just
finished "The' Affairs of Anatole,")which she says is the biggest job she
ever tackled. It is an all-star picture,
with Wallace Reid, Elliott Dexter,
Wanda Hawley, Gloria Swanson and

Zr*.
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Benefit for Boys* Club
At Hippodrome To-night
To Be Gala Performance
The bill for the big benefit for the

Boys' Club of New York, to be given
to-night at the Hippodrome, reads like
the roster of the whole theatrical pro¬
fession, so widespread and so deep is
th« interest stimulated by this insti¬
tution.
The Boys' Club is located at 161 Ave¬

nue A and occupies an eight-storybuilding. It began in 1876, in an old
basement in which .-even boys gatnered.
To-day the club, with its rapidly grow¬ing membership of more than ¡.-even
thousand, is the feature of the Gas
House District, and is enlarging its
activities as fast as its funds will per¬mit. It is tho one great agency that
stands between the boy and the evils
of the street.
Among its alumnKit numbers three

judges, four aldermen, two Assembly¬
men, one Congressman and hundreds
of successful professional and business
men. The work that is now carried on
includes classes of many sorts, all
kinds of physical training and a sum¬
mer camp. The club is supported bycontributions and there is invariably a
deficit, on account of increasing de¬
mands for entrance:
Hence this gala testimonial perform¬

ance.
One of the most interesting numbers

on the program, to the youthful mind,will be the photographing of a scene
by D. W. Griffith for his new picture,"Dream Street," on the stage of the
Hippodrome, with all the movie equip¬ment in full view.
Others who will appear are Pavlowa,"Old Bill," with a special messageLaurette Taylor, Spencer Charters and

most every one else in town.

\Irs. Moodv's SvnopsisOf'"Thé Faith Healer'1
One of the briefest synopsis of i

play with a tremendous theme is thai
which Mrs. William Vaughn Moody
widow of the American playwright
wrote of "The Faith Healer".the plajwhich is to be presented in film ver¬
sion at the Criterion Theater for ai
extended engagement, beginning Sun¬
day, March 13. Mrs. Moody, in coop*eration with Z. Wall Covington an<
Milton Sills, wrote the scenario fron
which George Melford directed the production.
Mrs. Moody'3 synopsis is less than ihundred words in length.
"Michaelis, the faith healer, hai

dedicated his life to the spiritual mis
sioti of healing the sick.
"He falls in love and believes hi

must renounce either his mission ohis love.
"Hesitating in his choice he 6eem.3 toloso his healing power. To restore hin

to his power the girl he loves confesse
to him that she is unworthy."As a consequence of her remors?he perceives that his mission must in*lude the healing of sin as well as sick
ness. Thiö brings them botl| to thunderstanding that God is love aninables him to resume his work."
Milton Sills play« the rôle oMichaelis and Ann Forrest has th

part of the- girl, Rhoda.

Bebe Daniels in fact, the entire 0»Mille constellation-
Miss Macpherson declined commit¬ting her«:elf on the question of ail-stir

versus one-star productions. But s'ntwent so far as to say that she think«the story is the main thing, regardlessof the star.
"Mr. De Mille never sacrifices a storyfor the sake of a star," she said. "H«iwill not allow certain parts to be cut

out of a picture because the ¡j-irl play¬ing the lead is not at her best in aclose-up. If a part plays ¡'.«elf bij i»
should go over regardless of every.thing and everybody."

Speaking of the period that hauelapsed since she finished ".Male andFemale," Miss Macpherson said shehad learned a great deal in the last
year and that her contact with "Th*Affair of Anatole" had been a revela¬
tion to her.
"Working on a story like this yonfeel as if you are ruling a kingdomcomposed of small duchies," she said."The technique offered tremendousdifficulties and I saw how little I reallyknew about scenario writing when I

tried to handle it. I had no precedent
to go by. And the public is gallopingahead so fast in what it desires that
we are kept on the run sustaining the
pace. It's not so difficult, to be a suc¬
cess in the first place, but it is ex¬
tremely hard to keep up to the mark.
There are fewer scenario writers in the
field now than there were a year agoI think this is the only department
that has not suffered from the gênerai
-lump in pictures."
Fresh from Hollywood, Miss Macpher¬

son is keenly interested in the Brititsb
writers who are studying scenario
writing there. The directors ar.« takingthem in hand for the most part, she
says, and none of them is better loved
than Sir Gilbert Parker. The*/ are ali
working hard and seriously. At the
start some of the writers, who had
already won their spurs in the literaryworld, were inclined to think that a
scenario was something to ba dashed
off in the course of an afternoon. They
were speedily disillusioned on this
score. Mrs. Elinor Glyn is workingnight and day on her first picture.
Asked what the professional scenario

writers thought about the literary in¬
vasion at Hollywood, Miss Macpherson
said:
"We are more ihan g'ad to welcome

them. It stands to reason that author»
who ha7c given their life's blood to
story telling have ideas to get across
that have, something in them. A crafts¬
man like Parker may not know his me¬
dium fully yet, but he has th-> gift o'
narration and is apt to have more in¬
tegrity in his story than the kverage
scenario writer. These authors may De
short on picture technique, but they
have an immense advantage in every
other way, and it is up to the p**pfes-
sional scenario writer to look to his
laurels, although I really believe there
is plenty of room for every one with
real talent.
"Scenario writing i.-» no longer baby

business. It is art. Technique is hard.
Most of us feel that it is a pretty bit;
game and a game worth studying.
»Craftsmanship is immensely important.
Any one with imagination can build up .
a story, but technique can only be ac¬
quired by grind."
Miss Macpherson pointed out that

while it is true that authors and dram-«
atirsts are entering freely into the see «

nario field, it is also true that some of.
the professional scenario writer« are
being invited to help playwrights in
their work. She bad an offer of this
kind which she could not undertake be¬
cause of her contract with Mr. De Mill«..

Doug Fairbanks Says
Mission of Cinema I»

To Make World Kin,
What constitutes the perfect motion,

picture? Has it been made yet-- has
the ultimate in screen technique been t
achieved? Can further stupendous de¬
velopment of the cinema, the produc.
of the lens, the story that is contained .

in a strip of celluloid and is shipped
from theater to theater in a can, b»
looked for?
Douglas Fairbanks, that whirlwind

of the pictures, who appears at th>-
Strand Theater beginning to-day in his
latest, "The Nut," has a very 'définit«" *

idea of what constitutes tiie perfectmotion picture. He sums up the re- .

quirements in the folowing manner:
"We want to know our neighbor*the world over-that the great bulk-

of Russians, of Italians, of Chinese
are persons like ourselves, with simple,homely attributes, persons who have a
wholesome pride in worthy achieve¬
ment, are chagrined when they blunder,
angry when they are deceived, jolly in »

their revelry, who smiie when they are
pleased and weep when they are sor-*
rowful. We need to see the Chinese «

woman tender with a sick cnild to.
learn that a baby is a baby in all coun¬
tries; that neighborly kindness means
the same in Cairo, Egypt, that it does
in Rushville, Ind. Anil the method of
teaching us these things is at oor
doors. These are the things the screen
can show us. This is the great mii-
sion of the cinema.
"No tedjous journey3ng by land and

sea; no mastering of a half donen
strange languages; no dipping in the
cold bath of political economy. Just
the plain, easy lessons of the two di¬
mensional screen in the comfortable
theater of our home town. This is no
doctrine I am promulgating. For years
we have been saying: 'Motion picture!«
can raise an army,' 'Motion pictures
can float a navy,' 'Motion pictures can
elect a President.' And we have been-
satisfied with saying it. It is time to
do something, time that the great di¬
rectors and the world known stars i

awoke to their responsibility."Let them carry their work into
Russia, Italy, France Let them mak<*
their pictures there. Let them take »¦"
much pains to show Russians as they
are in Russia, Chinese in China, Span¬
iards in Spain, as they have heretofore
taken to show Americans as they a«-"1*
in America. Let the American boy
play in spirit with tfle little chap in *

France, the American mother weep jjj»sympathy over the death of a baby W
India. Let the tired business "J**learn that his problems are duplicated^in Holland and in Denmark.

_
*

"So shall the motion picture dire«- ttors and actors succeed where the
^politician has failed, and when this i*

accojnplished we «¿hail then have th»
perfect motion picture.the one which
critics of the cinema have been clamor-(ing for since the inception of this
industry."
Cosmopolitan fiels

Lionel Barrymoi»Lionel Barrymore will create th«
title rôle in "Boomerang Bill" for Co»- «

mopolitan Productions. "Boomerang
Bill" appeared in the CosmopolitanMagazine, and is by the author of the
"Boston Blackie" stories. This picture «.

will be directed by Tom Terriss, whe.«
3-ecentIy joined Cosmopolitan pred«*-
tions. The production will bf> .» »
lavish scale.


